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 D. H. Lawrence was one of the most outstanding as well as the most controversial 
men of letters in the twentieth century. As one of that century’s most creative novelists, 
he remains a significant force in modern fiction, both for his artistic work and his 
innovative vision. Many of his works, especially Sons and Lovers, The Rainbow, 
Women in Love, Lady Chatterley’s Lover, enjoy worldwide reputations, and have been 
translated into several languages and studied from different perspectives. In the light of 
Northrop Frye’s archetypal criticism, this MA thesis is devoted to proving into the 
important biblical archetypes and displacements in Lawrence’s major novles so as to 
appreciate better his writing targets and salvation ideas as well as his close relationship 
with the Bible. 
This thesis is composed of 5 parts. The Introduction part makes a brief overview of 
Lawrence, his works, his relationship with the Bible, and other relative criticisms on 
them from home and abroad, so as to prove the feasibility and innovation in writing 
this theis.  
Chapter I is focused on discussing archetypal criticism, whose two theorectical 
foundations—Frazer’s The Golden Bough and Jung’s psychology and archetypal 
theory—are of great help for Northrop Frye to form a systematic theory of archetypal 
criticism, and have their relative influences on Lawrence and his writing. 
Chapter II is aimed at finding out the important biblical archetypes in Lawrence’s 
four major novels, which range from themes, female characters, symbols to narrative 
structure, taking into account his biblical education since childhood. Through doing 
this, the reader can get a more comprehensive understanding of Lawrence’s main ideas, 
including his attitudes to women and how to complete oneself. 
Chapter III is dedicated to presenting some important displacements of the Bible in 
the novels on the basis of discussing Lawrence’s ambivalent attitudes to the Bible and 
some important  influences from other wise men, so as to demonstrate Lawrence’s 
characteristic writing skills and his own strategies to save his people. 
A conclusion is made that the Bible does play an essentail role in Lawrence’s 
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Lawrence’s reworking of the Bible in these major novels not only shows his special 
salvation strategies, but also reaffirms the eternity of the Bible and suggests a correct 
way to appreciate this classic work. What’s more, his intention to accomplish a 
harmonious relationship between the individual and the society, man and nature, and 
man and woman echoes the present Chinese determination to construct a harmonious 
society . 
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SL   Sons and Lovers 
R    The Rainbow 
WL   Women in Love 
LCL   Lady Chatterley’s Lover 
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David Herbert Lawrence (1885-1930) is among the most prolific and wide-ranging 
of modern writers. Brought up in the confines of a miner family, he had come to know 
people of many nationalities and distinctions. Never robust, he had lived with titanic 
energy and left behind him close to 50 volumes of novels, long and short stories, plays, 
poems, essays and travel journals, not to mention an extensive personal 
correspondence and a mass of materials that have been published posthumously. “No 
novelists writing since the First World War can have been entirely uninfluenced by 
him” (Swatridge 144), as he had breathed new life into the novel by saving it from dry 
intellectualism. Great and attractive as he is, few writers are so aggravating and 
controversial at the same time in English literature. He is regarded as a man of genius 
but at the same time continuously and willfully refuted, partly due to the public’s 
revulsion against his unorthodox way of writing, and his desire to propagate his 
unconventional faith. 
In spite of heated controversy, his most famous 4 novels, Sons and Lovers, The 
Rainbow, Women in Love, and Lady Chatterley’s Lover, are still read and studied all 
over the world. The researches on Lawrence are from different angles, such as 
historical, cultural, and theoretical; many diverse literary criticisms have been made on 
his works from different perspectives, such as his scorn of modern civilization and the 
destructive element of industrialism, the relationship between male and female, the 
unification of man and nature, the insistence on sexuality as a regenerating force to 
human society, the assertion of “blood-consciousness” as opposed to 
“mental-consciousness,” etc. For instance, Nicholas Marsh, points out in “Class and 
Society,” a chapter in his D. H. Lawrence: the Novels, that Lawrence’s ideas about 
gender, and the quest for reconciliation between male and female principles, are part of 
an all-embracing theory that he explains in terms of cultural and social history, in the 
light of which Marsh continues to provide the reader with an angle of view to look at 
Lawrence’s individuals in relation to their social contexts; Hugh Stevens, who is 
currently working on a book on Lawrence, sex and ethnicity, tries to find some relation 
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Women in Love,” making the trinity—Lawrence, his writing and England—as one and 
claiming that the cruel treatment to Lawrence by England’s state reflects the intense 
crisis of the English nation; Scott Sanders, in his essay “D. H. Lawrence and the 
Resacralization of Nature” explores the theme of “return to nature” and the unity of 
mind, flesh and nature. In China, the research on Lawrence reached a climax in the 
1990s. Many critics, such as Liu Xianzhi, Zhu Tongbo, Bi Bingbin and Luo Ting have 
contributed a lot to the research with their academic works, most of whose attention is 
also focused on the similar subjects. Critical essays on biblical archetypal study on 
Lawrence’s works are comparatively rare. We can only list the following books and 
essays: T. R. Wright’s publishing D. H. Lawrence and the Bible in 2000, Gamini 
Salgado’s comparing the rainbow in Lawrence’s with that in the Bible in his A Preface 
to D. H. Lawrence, Shi Huifeng’s essay, “The Lost and Saving of Humanity—On the 
Comparison of D. H. Lawrence’s Works and The Bible,” analyzing the process of the 
expelling of human beings out of the paradise on earth by the industrialized society in 
The Rainbow and Women in Love through making comparison with the Bible, and Luo 
Ting’s essay “Archetypical Criticism: the Images of Women in Lawrence’s Works,” 
applying archetypical criticism to analyze several archetypes of women in Lawrence’s 
fictions and to expatiate on the connotative patriarchal subconscious and collective 
unconsciousness of male writers. There lacks a comprehensive, systematic and 
monographic study on the biblical archetypes on Lawrence’s main works. 
The Bible, as Wright demonstrates in his D. H. Lawrence and the Bible, plays an 
influential role in nearly all of D. H. Lawrence’s works. It can be called, according to 
Wright, “the genesis of his fiction, its most significant precursor text” (251). It not only 
generates a great deal of his writing but also provides the most important context for 
its understanding. Actually, “there was a sense in which Lawrence was quite accurately 
perceived by his contemporaries as the author of a supplementary sacred text, a revised 
Bible of his own” (Wright 10). His writings hop with biblical images and are full of 
quotations from the Bible. The beginning chapters of Genesis are the most dominant in 
his writing: the main characters of Adam and Eve become the typical biblical 
characters for most of his ideal lovers in the writing, like Ursula and Birkin, Connie 
and Mellors; the words of two fleshes in one are emphasized as central to his concerns 















those in the Bible: Chapters “Dangling the Apple” and “The Fascination of the 
Forbidden Apple” in The White Peacock come from the story of Adam and Eve in 
Genesis; Aaron’s Rod lets the reader associate Aaron and his rod with Exodus; images 
like the rainbow, moon, sun, horse, lamb, forest, trees, flowers and the nudity 
frequently find their way into Lawrence’s works. Even the structure of most of his 
novels reflects the U-shaped structure of the Bible. 
However, due to his contradictory attitudes to the Bible and the influences of some 
wise men, like Frazer, Nietzsche, Bergson, and so on, Lawrence rewrites the Bible in a 
sense while adopting it. He deconstructs the Bible to reveal his prolonged struggle to 
read it in a much broader spirit than that proposed by orthodox Christianity; his works 
can even be considered as a Derridean supplement to the Bible, both adding to and 
attempting to supplant the original. Through adopting and deconstructing the Bible, 
Lawrence succeeds in expressing his dominant themes in nearly all his writing—his 
hatred for the cold mechanization of society, concern about how to complete oneself 
rather than in a state of alienation from each other, and his sexual theory to save people 
and revitalize the society. 
Based on archetypal criticism, especially with the help of that founded by Northrop 
Frye, this dissertation will be devoted to demonstrating how and why Lawrence 
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Chapter I  Archetypal Criticism and Its  
          Influence on D. H. Lawrence 
  
1.1 Archetypal Criticism 
Archetypal criticism, which is also called “myth criticism” because archetypes 
always include myths (folk tales, religious rituals, totems, etc.), is a powerful 
movement in the history of recent literary theory, especially from the 1950s to the 
1970s. It is a multidisciplinary theory combining the studies of psychology, 
anthropology and literature, advocating seeing literature and other art forms as 
manifestations of universal myths and archetypes, and playing an important role in 
“constructing macro structures of literature connecting different times and 
geographical locations” (Zhu 2001:129). Its critical strategy is to return to the texts, 
making an attempt to identify various recurring images, narrative structures, and 
characters, in order to find fundamental forms, especially archetypes, behind them and 
to apply such archetypes to the analysis, interpretation and evaluation of literary works. 
In this case, archetypal criticism enables people to find out the nature of literature. 
The most outstanding archetypal critic is Northrop Frye, while Frazerian myth and 
anthropology, and Jungian collective unconsciousness and archetypes exert powerful 
influences upon modern writers and lay the theoretical foundations of archetypal 
criticism. 
1.1.1 Mythical and Anthropological Foundation: J. G. Frazer and The Golden 
Bough 
Sir James George Frazer (1854-1941), British anthropologist, historian of religion 
and classical scholar, is noted among the intellectuals in the 20th century. It is he that 
first reveals the recurring mythical patterns in tales and rituals. With the sources of folk 
tales, mythologies and rituals collected from different parts of the world during his 
fifty years’ study on myths, he spent 20 years working on The Golden Bough, his 
masterpiece that has an everlasting influence on literature and cultural study. As to its 
literary impact, “John Vickery counts William Butler Yeats, D. H. Lawrence, and 
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